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Abstract

The episode of Satyabhama fighting Narakasura appears in the Narakasuravadha
section of the Southern manuscripts of Harivamsa. First, we compare the Narakasuravadha
sections of the Citradala edition and the Southern manuscripts of Harivarms$a. Next, the
latter is compared with the episode of Narakasuravadha in Banayuddham, the sixth
play of Krsnanattam, a temple art form performed at the Krsna Temple in Guruvayur,
Kerala as a votive ritual offering. The occurrence of Narakasura-Satyabhama fight in
medieval texts in Sanskrit and South Indian languages are also cited for comparison.

1 Preamble

Time: Sometime around midnight.
Place: Krishna Temple, Guruvayur, Kerala.

Banayuddham of Krsna’s Play (Krspanattam [1, 2]) is in progress. Krsna has become
unconscious while fighting with Narakasura. Then Satyabhama takes up bow and arrow and
fights against Narakasura. Meanwhile, Krsna wakes up, rewards Satyabhama with a necklace,
resumes fighting and eventually kills Narakasura with his cakra.

In the text Krsnagiti, which is the sanskrit kavya with élokas and padams which is sung
in the backgound by musicians, there is no mention of Satyabhama fighting with Narakasura.
To the best of our knowledge, this episode cannot be located in the popular recensions of
Bhagavata, Mahabharata and the Citradala, Calcutta and the Critical Editions of Hariwamsa.
This episode occurs in the Southern version of Harivamsa [3], which is included in the ap-
pendix to the Critical Edition of Harivamsa [4] by BORI. There are other texts where one can
find this episode. It occurs in Madhvacarya’s Mahabharata Tatparyanirnaya [5], the earliest
known commentary on Mahabharata. It also occurs in Sri Krsna Caritam Manipravalam
which is a kavya in Malayalam ascribed to Kufican Nambiar from Kerala in 18" century.
The relevant passages are quoted in Section 4. The incident occurs also in some Telugu texts
as summarized in the Section 4. The most detailed account of Narakasura’s story occurs in
Kalika Purana [6]. There Satyabhama does not fight Narakasura, but there are indeed some
very curious $lokas which are quoted in Section 4.



A cursory search on the internet reveals that in a popular legend associated with Dipavali
(Narakacaturdasi), it is Satyabhama herself who kills Narakasura because of the boon ob-
tained by Naraka that he can be killed only by a woman. We, however, have not been able
to locate a puranic source for this, yet.

2 Narakasuravadha in the Citrasala edition and South-
ern manuscripts of Harivamsa

2.1 BORI critical edition

For this study, our singular access to the Southern manuscripts of Harivamsa is through the
appendices of the BORI Edition. For completeness, let us first look at the BORI critical
edition of Harivamsa. Harivamsa edited by P.L. Vaidya and published by BORI (1971) has
two volumes [4]. First volume is the critical edition and second volume contains appen-
dices. Section 28A of volume II (pages 209-212) is titled narakasatyabhamayuddham and
has a detailed description of the fight between Satyabhama and Naraka (pages 210-211) [7].
According to the editor, this episode occurs in all southern recensions, that is, four Telugu
manuscripts, four Malayalam manuscripts and three Grantha manuscripts. In addition, it
occurs in two Devanagari manuscripts not from the south.

Interestingly, the editor has spent an entire paragraph (page XLIV) of the Introduction

to comment about the incident and his reasons to omit it in the critical edition. He says

. he (Krsna) was accompanied by Satyabhama. Instances of women accompanying their

husbands on similar occasions are known to Puranic literature. .... I think there are no other
instances of women actually fighting on the battle field in the Purana literature.

2.2 Location of the Appendices

sa babhau mirtilingasthah sarvadaivatabadhita |
rsinam manusanam ca pratipamakarottada || 91.6 (BORI)

Appendix No.25 is after 91.6

sa babhau mirtilingasthah sarvadevadhibadhita |

devatanamrsinar ca pratipamakarottada || 2-63-6 (Citrasala)

The one who affected all the devas lived in mirtilinga (pragjyotisa - see Nilakantha com-
mentary). He worked against the gods as well as the sages.

tadvadhartham mahabahuh $afikhachakragadasibhrt |
jato vrsnisu devakyam vasudevajjanardanah || 91.21 (BORI)



Sl. No. | BORI BORI Citrasala
Volume 1 Volume I1I Visnuparva
Chapter 91 Appendices Chapter 63
1 Slokas 1 to 6 slokas 1 to 6
Appendix No. 25
2 Slokas 7 to 21 slokas 7 to 20
Appendix No. 26
3 slokas 22 to 24 slokas 21 to 23
Appendix No. 27
4 slokas 25 to 43 slokas 24 to 43
Foot Note 1046 slokas 44 to 46.1
5 sloka 44.1 sloka 56.2
6 $loka 44.2 $loka 46.2
8 $loka 45.1 $loka 56.1
9 Sloka 45.2 gloka 57.1
Foot Note 1049 $lokas 47 to 55
Foot Notes 1050 and 1051 slokas 57.2 to 71.1
10 $loka 45.3 $loka 71.2
Foot Note 1052 sloka 72 to 74
11 $lokas 46 to 49 $lokas 75 to 78
Foot Note 1056 slokas 79 to 85
12 $lokas 50 to 52 $lokas 86 to 89.1
Appendix No.28
13 sloka 91.53 sloka 89.2, 90.1
Appendix No.28 A
Foot Note 1058 slokas 90.2 to 109.1
14 sloka 54 sloka 19.2, 110.1
15 sloka 55 sloka 110.2, 111.1
Foot Notes 1059 and 1060 slokas 111.2 to 120.1
16 sloka 56 sloka 120.2, 121.1
17 sloka 57 sloka 121.2, 122.1
Foot Note 1061 slokas 122.2 to 123
18 slokas 58,59 slokas 124 to 126

Table 1: The general correspondence of $lokas between chapter 91 (harivamsa, vol I, BORI)
and chapter 63, visnuparva (Citrasala edition). (Note that the §lokas may differ in some
words.)



Appendix No. 26 is after 91.21

tadvadhartham mah3ab3ahuh $afikhachakragadasibhrt |
jato vrsnisu devakyam vasudevajjanardanah |[|2-63-20 (Citrasala)

Janardhana (Krsna), having great arms, with conch (Sankha), discus (cakra) and mace
(gada), was born, among the vrsnis, to Devaki and Vasudeva to kill him (Naraka).

tasyam devapurabh3yam sabha kaficanatorana |
sudasarhiti vikhyata yojanayutavistrta || 91.24 (BORI)

Appendix No. 27 is after 91.24

tasyam devapurabhayam sabh3a kaficanatorana |

sa dagarhiti vikhyata yojanayamavistrta || 2-63-23 (Citrasala)

In that city, shining like a divine city, there is an assembly, named dasarhi made of gold,
decorated with arches, with an area, extending over a yojana (= 9 miles).

nihatya purusavyaghrah pragjyotisamupadravat ||
tam ca paficajanam ghoram narakasya mahasuram | 91.52 (BORI)

Appendix No.28 is after 91.52

nihatya purusavyaghrah pragjyotisamupadravat || 2-63-88.2

hatva paficanadam nama narakasya mahasuram | 2-63-89.1 (Citrasala)

(After) killing (eight hundred thousand asuras), the tiger among men (Krsna) quickly rushed
towards the city of pragjyotisa. He (Krsna) killed the great asura of Naraka, named Panicanada.

tatah pragjyotisarh nama dipyamanamiva ériya ||
puramasadayamasa tatra yuddhamabhiinmahat| 91.53 (BORI)

Appendix No. 28 A is after 91.53

tatah pragjyotsarh nama dipyamanamiva ériya  |[2-63-89.2

puramasadayamasa yuddham tatrabhavanmahat | 2-63-90.1 (Citrasala)

Then he (Krsna) went near the city named pragjyotisa which was sparkling with prosperity
and there was a great battle.

It is interesting to note that in the Citrasala edition, Vaisampayana does say

yatsamanena vaksyami tanme nigadatah $rnu 2-63-110.1
I shall tell you briefly (about the battle.) Hear what I am saying.



2.3 Summaries of the appendices

Appendix No. 25

The demon Naraka attacks heaven along with his army. A terrible battle takes place. The
battle is described in detail. In the fierce battle, Naraka defeats Indra along with other
devas.

amaravatir tada daityah praviéya ca mahasuraih | (132)

urvadim ca samahiiya vacanam cedamabravit || (133)

The demon Naraka along with other great Asuras, entered the residence of Indra, Amaravati
and summoned Urvagi and told her as follows:

bhaja mamiha vamoru nirjitah Sakra ahave | (134)

ahamindro yamo raja varuno yadasam patih | (135)

ahameva sada bhadre rajarajo.asmi suprabhe || (136)

O beautiful woman! Gratify me! I have defeated Indra in the battle. Now I am Indra, Yama
and Varuna the Lord of the waters. O auspicious one! O radiant one! I am the only king of
kings.

urvasyuvaca

rsayo yadi te rajan yaksyanti kratubhih sada | (137)

tada bhajami daityendra natra karya vicarana || (138)

Urvadi said: O king! If the sages offer sacrifice to you, then, O the Indra of demons, I shall
gratify you. Have no doubts.

Then the best of demons, Naraka, took away divine trees and eight thousand divine women
from heaven.

Appendix No. 26

Then Naraka, the best of demons, entered the human world and troubled the men, sages
and brahmins. Then Krsna at Dvaraka was protecting the earth.

tatah kadicit daityendra urvasivacanar smaran | (6)

badaryam hi maharaja yastum muniganamstada | (7)

Then some time, remembering the words of Urvagi, the Indra of demons went to Badari to
ask the sages there to worship him. He said:

provaca vacanam kale yastavyo.asmi muniévarah || (10)

asminkale jagannatha indro.aham vibudhadhipah | (11)

jitah Sakro rane vipra lokapalaih sahamaraih | (12)

tata ijyo namaskaryo vandyo lokahitaya vai || (13)

O lord sages! I deserve to be offered sacrifice. 1 am the lord of the world. I am Indra, the
king of devas. I have defeated Indra in the battle along with the protectors of the world and
other devas. Hence for the welfare of the world, offer me sacrifice, pay obeisance to me and
bow to me. Hearing his words, the sages said :

yaksyamo na vayam daitya danavo.asi duratmavan | (16)

indrarn devaganaih sardham yaksyamo vigatajvarah || (17)

O demon! We shall not offer sacrifice to you. You are a demon, having a wicked soul.
Hearing this, the demon threatened to kill the sages and destroy the place of sacrifice. Yet
the sages refused to offer sacrifice to the demon. The demon, Naraka became angry and



he destroyed the sacred places. All the sages ran away. The demon took away the women.
When the army of demons left Badari, the sages decided to inform Krsna about the deeds
of the demon. The sages

vasistho vamadevasca jabaliratha kasyapah | (48)

kanvo dhiimro brhaddurgo bharadvajasca galavah | (49)

kavaso dhiimraketusca kasyah kapilakastada || (50)

left in the southern direction, bathed in Ganga and proceeded to Dvaraka. The sages arrived
at Dvaraka and requested the palace guard to inform Krsna about their arrival. Krsna invited
the sages to the sabha.

Appendix No. 27

Krsna welcomed the sages and offered hospitality to them. The sages told Krsna about the
terrible deeds of the demon Naraka. Then the sages praised Krsna with a hymn. Krsna told
the sages that he will slay Naraka with his discus and protect the sages. Then the sages
returned to Badari.

Appendix No. 28

Krsna blew his conch. Hearing the conch, the powerful Naraka came out for battle.
keSavam purato drstva gadinam $arnginam tatha | (5)

uvaca narako daityah ko bhavan kimihagatah | (6)

Seeing Krsna before him, with his mace and bow, the demon Naraka asked: who are you?
Why have you come here?

ko.ayarm paksi sthitah paréve kaisa te vada sampratam | (8)

Who is the bird? Who is this standing by your side?

evamukto jagannathah prahasya suchiram tada | (10)

alokya satyabhamam tu vacanam cedamabravit || (11)

The lord of the world (Krsna) who was asked thus, laughed for a while. He looked at
Satyabhama and spoke the following words:

vasudevo.asmi daityendra yadi te Srutimagatah |(12)

esa satrajitah putri bharya mama yaviyasi || (13)

O the Indra of demons! I am the son of Vasudeva. Hearing about you I have come now.
This is the daughter of Satrajit, my younger wife.

esa tarksyo garutmamstu vahanam mama daityapa | (14)

tvam hantumiha samprapto vadami kimatah param || (15)

O demon! This is Tarksya (Garuda) my vehicle. I have come here to slay you. What else I
need to say?

$rutvaitaddanavo ghoro vihasya suchirarm tada | (16)

vasudevo.asi samprapto mam hantum kila yadava || (17))

Hearing this, the terrible demon laughed for a while. The son of Vasudeva, the yadava has
come to kill me.

distya sampraptavanadya cintaniyah sada maya | (18)

kadasau drsyate yuddhe hanisyamiti me mati || (19)

What I have always pondered, by good fortune, I have obtained now. I think that once I
face him in war, I will kill him.

ksanam tistha yadushrestha kuru yuddham yadicchasi | (20)



hatva tvamadya sampraptamanayami puram mama | (21)

enam padmapalasaksim yudyatarm kim vilambase |(22)

icchatah praharasveti provaca yadunandanah || (23)

O the best among yadavas! Stay for a moment. If you wish you can fight. Slaying you, I
will take this beautiful woman to my city. Why delay the fight.

Krsna replied, let us fight.

Appendix No. 28 A

The translation here is taken from the complete English translation of Appendix 28A by
Satya Chaitanya available on the internet [8].

The battle between the demon Naraka and Krsna is described in detail. The demon sent
several sharp arrows at Krsna and Krsna shot arrows at the demon.
vivyadha garudam rajan naracena mahamatih ||(18)
vivyadhe garudastasya naracena samahatah |(19)
susrava rudhiram ghoram vasudevasya pasyatah |(20)
pakse samahatah pakshi cacala ca punah punah |[|(21)
In the meanwhile, the very intelligent danava pierced Garuda with naracas. When Garuda
became wounded all over by a naraca of the danava, blood started spurting out from every
part of his body right before the eyes of Krsna. The deeply wounded bird began flapping its
wings again and again.
tato rosasamavisto garudah paksipufigavah |[(22)
paksena paksinam s$restha pothayamasa danavam ||(23)
Then, furious with anger, Garuda, the best of birds, attacked the danava with his wings.

A terrible battle took place. The demon Naraka shot sharp arrows at Krsna.

visamjfiaéca tato bhiitva rathopasta upavisat ||(31)

Krsna, swooning, sank down to the floor of the chariot.

satyabhama ca tam drstva vasudevam tathagatam |[(32)

camarairvijayamasa paksabhyam paksipumgavah ||(33)

Seeing Vasudeva in that condition, Satyabhama fanned him with chamaras and Garuda,
with his wings.

aévastho.atha hrshikesah samjfiam prapya ca kedavah | |[(34)

dhanustasyai tato dattva $arngam bharasahe rane |(35)

yudhyasva narakam devi éranto.asmi yudhi piditah ||(36)

Krsna gave the heavy bow Sarngar to Satyabhama and said: O Devil fight with Naraka. I
am tired, tormented in the battle.

evamukta tad3 devi satya satyavatam vara |(37)

tada yuddham samarebhe narakena duratmana || (38)

Krsna, finding relief and regaining consciousness, gave Satyabhama his bow Sérﬁga, which
can be wielded in battle only with difficulty due to its great weight, and told her: ”Devi,
battle now with Naraka. I am suffering and I am tired from the fighting.” When Devi
Satyabhama was told thus, she, the noble one who always spoke the truth, began to battle



with the evil Naraka.

3 In the Krsnanattam performance

Among the many temple arts of Kerala, Krsnanattam [1, 2] (also known as Krsnattam)
deserves special attention. The creator of this art is Manavedan, the Zamorin (Samutiri)
King, who lived in Kerala in the seventeenth century. Manavedan has composed two great
Sanskrit works, Puarvabharata Campu and Krsnagiti. Inspired by Anantabhatta’s Bharata
Campu, the former work completed in 1644 A.D. deals with the incidents in Mahabharata
from the early history of Lunar dynasty upto the birth of Dhrtarastra, Pandu and Vidura.
Hence Purvabharata Campu, themewise, is a prequel to Anantabhatta’s work.

Krsnagiti (completed in 1654 A.D.) deals with the life of Krsna told in eight can-
tos: Avataram, Kaliyamardanam, Rasakrida, Kamsavadham, Svayamvaram, Banayuddham,
Vividavadham and Svargarohanam. It consists of $lokas and gitis set to appropriate ragas
and talas. The ritual performance Krsnanattam, a votive offering at the famous Krsna
Temple at Guruvayur in Kerala is based on Krsnagiti.

Krsnagiti integrates incidents from Bhagavata, Mahabharata and Harivamsa. Two im-
portant sections of Banayuddham (the sixth canto of Krsnagiti), the granting of salvation
to Ghantakarna and meeting of Krsna and Siva in Kailasa are based on Harivamsa.

As already mentioned, Krsnanattam takes place in Guruvayur Temple as a votive offering.
The performance begins in the temple after the last puja (trppuka) is concluded and sanctum
sanctorum is closed for the day (usually after 10 PM). Preliminary rituals involve placing
of musical instruments (Cengila, llattalam, guddhamadda,lam and Toppimaddalam) on the
ground, lighting of the big lamp (Kalivilakku) which itself is a representation of the deity,
a few beats on the Maddalam invoking Sabdabrahma, recitation of a mangala sloka and
the performance of the auspicious dance Totayam behind the hand-held curtain. It is to
be noted that there is no special stage set for the performance and the audience sit on the
ground in front of the lamp and the performance takes place behind the lamp. The statue
of Manavedan with his folded hands offering pranam to the diety is a permanent witness
to the performance (see Fig. 2) which takes place for about three hours. Towards the end,
the actors perform the auspicious dance Dhanasi. They offer pranams to the sacred ground,
to the flames of the sacred lamp and finally to the deity in the sanctum sanctorum. A few
beats on the musical instruments conclude the play.

As noted by Rustom Bharucha [9], divinity pervades Krsnanattam which the devotee
witnesses as a Caksusa Yajna. In the long period at night when sanctum sanctorum remains
closed, Krsna’s play affords the devotee a vision of the deity in all His splendour [10].

The episodes of Banayuddham are killing of Murasura, Killing of Narakasura, meeting
with Ghantakarna, Krsna’s meeting with Siva at Kailasa and war with Bana. Even though
the text (Krsnagiti) has no mention of it, the events surrounding Satyabhama’s fight with
Naraka as performed (see Figs. 3, 4) follows the text of Harivamsa in surprising details.



(1) Garuda striking Naraka with wings: Fig. 1.
(2) Satyabhama fights with Narakasura: Figs. 3, 4.

(3) tatra prito mahavisnuh parisvajya ca tar vibhuh (65)

Sramambhascapi tasyastu marjayamasa kesavah

tasyastu kanthabharanam dadau pritau janardanah

Krsna, the Glorious One, then became delighted and hugged her and wiped off the perspi-
ration on her born of battle strain. Krsna, the Great Soul, then, pleased with her, gave her
a necklace: Figs. 5, 6.

We do note one difference in details: In the performance, Krsna faints and Satyabhama
picks up bow and arrow on her own, whereas in the Harivamsa text, Krsna becoming ex-
hausted requests her to do so. As detailed in the appendices, Madhvacarya’s text Mahabharata
Tatparyanirnayae and Kuncan Nambiar’s text Sri Krsna Caritam Manipravalam agrees with
the performance in this case.

3.1 Narakasuravadham Kathakali

In Narakasuravadham Kathakali also Satyabhama takes up arm against Narakasura [12]
even though there is no mention of it in the text (attakkatha). Following is the quote from
the book, describing the action on stage.

page 98, scene 7 (last scene).
valiya Narakasuran, bhiru, Krsna, Satyabhama, Garuda.

(Fight. In the fight, as Krsna gets tired and falls down, Satyabhama takes up the bow.
Seeing this, Naraka, abandons his weapons, specially, the Narayana astra. Krsna gets up
and kills Naraka by his cakra.)

4 Narakasura-Satyabhamayuddham in medieval texts

Naraka-Satyabhamayuddham whose first appearance in a text seems to be in the Southern
Hariwamsa in the early epic-puranic times, has also survived in the South of India in textual
traditions.

4.1 From Mahabharata Tatparyanirnaya of Madhvacarya

The twentieth chapter of Mahabharata Tatparyanirnaya of Madhvacarya titled khandavavanadahah
contrains the Narakasuravadha episode. Here we quote the relevant $lokas. The English
translation[13] quoted is by Harshala Rajesh based on the Kannada text with editing, trans-
lation and explanation by Dr. Vyasanakere Prabhanjanacharya.



jaghne senam garudah paksapataih

padam Sesam kesavah sayakaughaih

atha’sasada’su bhaumo.cyutam tam
muncancharanastrasammantritan drak

viyatha tam kesavah sayakaughair-

bhaumah Sataghnim brahmadattamamuncat (20.98)

acchedyo’bhedyo nityasamuitsukhatma
nityavyayah purnasaktih sa krsnah

nigirya tam devavarah Sataghnim
nityasranto’darsayacchrantavaccah (20.99)

bahun varan brahmano nvesamoghan
moghikrtan viksya paratparesah

bhavet kathancit bahumanena yukta

ityeva krsno’darsayacchrantavat svam (20.100)

tada drptam narakam viksya devi
satya”daded karmukam Sarngasamjnam
cakara tam yatamanam ca bhaumam
nirayudham viratham ca ksanena (20.101)

alingya krsnah satyabhamam punasca
rathantare samsthitam bhaumamugram
srjantamastranyarina nikrtta-

kandham mrtyorarpayamasa Sighram (20.102)

“Garuda killed one part of the army with the blow of his wings. Remaining army was
killed by Sri Krsna’s arrows. Later Narakasura rushed and faced Acyuta (Sﬁ Krsna) with ar-
rows that were empowered with astras. Sri Krsna was hit with shower of arrows. Narakasura
used the Sataghni given by Brahma. Sri Krsna who is non cleavable, unbreakable, who is
the personification of eternal knowledge and bliss, he who is always complete, he who never
deteriorates, he who has immense strength, he who is the best among the deities, swallowed
the Sataghni. Though he is never ever tired, he pretended to be tired just to cause illusion
to ignorant people. Sri Krsna who was THE best among the best, pretended to be tired
because he wanted to make sure that Narakasura does not look down upon Brahmadeva,
whose precious boons never went waste in the case of many others. Looking at Narakasura
who was beaming with pride, Satyabhamadevi took Sri Krsna’s bow named Sérﬁga in her
hands. Despite of Narakasura’s attempts, she rendered him weaponless and drove him out
of his chariot in a fraction of a second. Sri Krsna hugged Satyabhama. He thrust his dis-
cus towards violent Narakasura who had recovered and got on his chariot and showering
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weapons, which beheaded him and Narakasura was killed instantaneously.”

4.2 From Sri Krsna Caritam Manipravalam

Sri Krsna Caritam Manipravalam is a kavya in Malayalam ascribed to Kuncan Nambiar
from Kerala in 18" century. The episode of Satyabhama fighting Narakasura occurs in this
work.

pintirinnu Garudan tadantare
hanta! kincana mayanni Madhavan
Satyabhama tarasa dhanussuma-
yettinalamaravairs sannidhau

Garuda turned back

Thereafter Madhava fainted a little
Quickly, Satyabhama came with the bow
To Naraka’s presence.

Satyabhamayute Sastramelkkayal
krttamay: Narakanre vigraham
mattakesinikalotu tolkkumo
mattanakiya mahasurottaman?

Hit by the arrows of Satyabhama
Naraka’s body was shattered, yet

Is the arrogant, mighty, great Asura

To court defeat at the hands of women?

nillu nillu capale ninakkaho
villetukka yudhi yogyamalleto
collu kelppatinasadhyamenkil nan
kolluvanini matikkayilleto

“Hold it, hold it, you frivolous!
It doesn’t befit you

To take up arms in the war.

If you are not willing to listen
I wouldn’t hesitate to kill”

itthamuddhatamuraccu satvaram
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yuddhamasu Narakan tutanninan
kruddhanamasuravairi cakrama-
nnuddhariccu samare vilanninan

Saying thus,

Naraka restored to fight.

Angered,

Holding the Cakra

The enemy of Asura (Krsna) outshone in the war.

4.3 From the Narakasura episode in Kalika Purana [6]

Chapter 40, sloka 68. The English translation quoted is by Prof. B.N. Shastri.

aruhya garudam krsnah satyabhamadvitiyakah
pragjyotisamuhkogacchad vasavastridivam yayau

“Krsna accompanied by Satyabhama, mounted Garuda and had gone to the city of
Pragjyotisa, while Sakra (Indra) retrned to heaven.”

sa yuddhyat krsnanikate kalikam kalikopamam
raktasyanayanam dirgham khadgasaktidhara tada (102)
apasyajjagatam dhatrim kamakhyamapi mohinim (103)
savismitastatha bhitastam drstva jagatam prasim
yoddhvyamityeva tada yuyudhe narakasurah (104)

“While fighting, he observed tall Kalika by the side of Krsna, similar to Kalika, with red
face and red eyes, wearing sword and Sakti (lance), and Kamakhya, the protectress of the
world, the enchantress.

The demon Naraka having seen Kamakhya, the mother of the world siding Krsna was sur-
prised and frightened, he then fought the battle for its sake as the fighting was the only
course left.”

4.4 Instances from Telugu Tradition

The follwing information is from Prof. Velcheru Narayana Rao.

There are three Telugu texts that contain the incident of Satyabhama fighting with
Narakasura. Two of them, Uttara-harivamsamu by Nacana Somana (a.k.a Somanatha), late
13th century, (1. 149-171), and Harivamsamu of Errapragada, early 14th century, (Part
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I1, 4.125-172) describe that Satyabhama took the bow from Krsna when the latter was
wounded from an arrow from Naraka. Krsna was unconscious for a while, recovered and
asked Satyabhama to fight for him, because he was still tired.

Bhagavatamu of Bammera Potana, late 15th century, (10.170-188) describes that Satyabhama
fought Naraka but does not say that Krsna was wounded, or, fell unconscious.

The narrative from Nacana Somana and Errapragada has gained popularity in the oral
tradition. There may be other such sources.

5 Some Observations

Even though all the texts including Krsnagiti which describe the episode of Killing of Naraka
explicitly mentions that Satyabhama accompanied Krsna to Pragjyotisapura, the domain of
Naraka, the reason for it is not explained. The clue is given in the Nilakantha commentary
[11] in the Citrasala edition of Harivamsa sloka

tatah sahaiva sakrena sankhacakragadasibhrt

pratasthe garudenatha satyabhama sahayavan

Nilakantha comments: satyabham3 sahayavan iti.

asyah satyabhamayah prthivyaméatvat prthivyajiiayaiva tasya mrtyur vihitofstiti
satyabhamayajiiayaiva tam hanisyamityaéayah.

wsnupurana also states that Krsna went to pragjyotisapura together with Satyabhama:
sancityagatamarvhya garudam gaganecaram |
satyabhamam samaropya yayau pragjyotisam puram || (5-29-14)
whereas bhagavata just mentions wife:
sabharyau garudarudah yayau pragjyotisam puram || (10-59-2)

The identification of Satyabhama with Goddess Earth appears elsewhere also. For exam-
ple, Krsnopanisad [14] explicitly identifies Satyabhama with Earth: satyabhama dharéeti va.
The text Gargasamhita or Garga bhagavatam [15] also makes this identification: satyabhama
vasumdhara (goloka khandam, adhyaya 4).

The active role of Garuda in the performance of Killing of Naraka in Krsnanattam is
also worth mentioning. Especially in the light of the description of Garuda in Kailasayatra
section of Bhavisya Parva of Harivamsa [16].

In Kalika Purana where we find the detailed account of Naraka'’s life that befits a tragic
hero who was a victim to the circumstances, the role of his parents Visnu and Prithvi
(Goddess Earth) are elaborated. Further we note that in Kalika Purana, the Book of the
Goddess, all manifestations of the Goddess in various forms are amalgamated. Not too
surprisingly, in Krsnanattam, the vesam of Goddess Earth, Satyabhama and Parvati are
very similar. Only distinguishing feature of Goddess Earth is the crown.

A more detailed, in-depth study of this subject might reveal many enriching and enlight-
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ening surprises. However, at present we are handicapped by two major factors. Firstly, the
only printed edition of the southern recension of Harivamsa available to the BORI editor was
in Grantha lipi. This may partly account for the ignorance prevalent in Mahabharata schol-
arship regarding many gems [17] in the southern recension of Harivamsa. In the light of its
extreme importance, it is mandatory to have a printed edition of this text in Devanagari lipi.
We hope that Mahabharata scholars will initiate an effort towards this goal. Secondly, the
attaprakaram (performance manual) of Krsnanattam which was prepared many years back,
remains unpublished. We hope the Guruvayur Devaswom will initiate project to publish this
work.

Salutations to Vyasa (whom Manavedan extolls in the mangala sloka of his Purvabhbarata
Campu [18]) who elaborated on the episode of Naraka-Satyabhamayuddham in Harivamsa,
the supplement to Mahabharata (Srimahabharate khilesu harivamse). Salutations to Manavedan
who instead of summarising the episode in the text (Krsnagiti) elaborated on it in the per-
formance text thereby etching it permanently in the mind of the preksaka.
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laksmimatanutat sa vo munivaro vyasabhidhanoniéam
yah praleyagiravapantaratamoriipéna nityam tapah
tanvanasya kala haréravikala lokopakarodyata
dragasamdyata bharatamrtajhari yasyeyamasyéndutah

May that best among the sages, manifesting as Vyasa,

who, in the form of Apantaratamas [19],

is eternally engaged in austerities in the snowy mountain (Himalaya),

whose body is the faultless and complete portion of Visnu,

who is always engaged in deeds that are beneficial to the world,

from whose moon-like face quickly rushes forth the nectar stream of Bharata,
always bestow propitiousness and prosperity upon us.

[19] The reference is to the previous birth of Krsna Dvaipayana Vyasa as the sage
Apantaratamas. See Chapter 349 of the S?mtiparva, The Mahabharata with the Bharata
Bhavadipa Commentary of Nilakantha, edited by Pandit Ramachandrashastri Kin-
jawadekar, reprinted by Oriental Books Reprint Corporation, Second Edition (1979).

A. Purushothaman (purushothaman_avaroth@yahoo.com)

A. Harindranath (harindranath_a@yahoo.com)
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Figure 1: Krsna unconcious, being attended by Satyabhama and Garuda. Narakasura ju-
biliant. Note the statue of Manavedan behind Garuda.

Figure 2: Garuda attacking Narakasura.
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Figure 4: Satyabhama fighting Narakasura.
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Figure 6: Krsna presents a necklace to Satyabhama.
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